
A KÖTETBEN SZEREPLÕ

TANULMÁNYOK FORRÁSA

Robert Boyd – Peter Richerson: Not by Genes Alone. Chicago, Chicago University Press,
2002, 61–81.

Karl Eibl: Animal Poeta. Bausteine der biologischen Kultur- und Literaturtheorie. Paderborn,
Mentis, 2004, 209–236.

John Tooby – Leda Cosmides: Does Beauty Build Adapted Minds? Toward an Evolutio-
nary Theory of Aesthetics, Fiction, and the Arts, SubStance, 2001, 94–95., 6–27.

Winfried Menninghaus: Wozu Kunst? Ästhetik nach Darwin. Berlin, Suhrkamp, 2011,
34–57.

Katja Mellmann: Literatur als emotionale Attrappe. Eine evolutionspsychologische Lö-
sung des „paradox of fiction”. In Uta Klein – Katja Mellmann – Steffanie Metzger
(Hrsg.): Heuristiken der Literaturwissenschaft. Disziplinexterne Perspektiven auf Literatur.
Paderborn, Mentis, 2006, 145–166.

Lisa Zunshine: Why We Read Fiction? Theory of Mind and the Novel. Columbus, The Ohio
State University Press, 2006, 6–27. (Kindle Edition: March 2012)

Frederick Turner – Ernst Pöppel: Metered Poetry, the Brain and Time. In Ingo Rentsch-
ler – Barbara Herzberger – David Epstein (eds): Beauty and the Brain. Biological Aspects
of Aesthetics. Basel, Birkhäuser, 1989, 71–90.

Christa Sütterlin: From Sign and Schema to Iconic Representation. Evolutionary Aesthe-
tics of Pictorial Art. In Eckart Voland – Karl Grammer (eds): Evolutionary Aesthetics.
Berlin – New York, Springer, 2003, 131–170.

W. Tecumseh Fitch: The Evolution of Music in Comparative Perspective, Annals of the
New York Academy of Science, 2005, 1060., 1–21.

257

© Horváth Márta

© Typotex Kiadó

www.interkonyv.hu




